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Music Teacher Conference – Singapore 
 
Monday 25th & Tuesday 26th November 2019 
9:00am – 17:00pm both days (registration from 8:00am) 
 
NTUC Centre, 1 Marina Boulevard, Singapore 018989 
7th, 8th and 9th floors 
 
The ABRSM Music Teacher Conference will be an inspirational few days, packed with practical 
ideas to develop your teaching, delivered by expert presenters from the music world. There is 
something for everyone and you can choose from 21 different sessions to create a programme that 
suits your needs and interests.  
 
Sessions will cover general music-making, creative ways to develop musicianship skills, specialist 
sessions in piano, strings, voice and much more. The conference will provide a number of taster 
sessions with our expert presenters, to give you new ideas and to help enrich your own teaching 
and your students’ learning.  
 
Lunch and tea breaks included. Welcome packs also provided. Publications will be available for 
sale, with special discounts on the day!  
 
A certificate of participation will be given to each attendee.  
 
 
Schedule  
 
Registration from 8:00am both days.  
 
All participants attend the morning sessions (9:00am – 10:30am) in the auditorium. For the 
remaining sessions, participants choose whichever session they wish to attend.  
 
No registration required for individual sessions except for those conducted by Jerison Harper Lee, 
due to limited capacities allowed for these sessions. These have been repeated to give more people 
the opportunity to attend. Separate registration required on the day and details of this will be 
emailed to you one week prior to the conference. 
 
Full schedule is available on page 2 
 
Full details of sessions are available on pages 3 – 6 
 
Full details of presenters are available on pages 7 – 17 
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Day 1 – Monday 25th November 2019 
 

Time Auditorium  Room 701 Room 801 Room 903 

9:00 - 10:30 Welcome, Warm-
Up & Keynote 1       

10:30 - 11:00 Tea Break 

11:00 - 12:30 
Session 1A 

Loo Bang Hean & 
Chi Hoe Mak 

Session 1B 
Darius Lim 

Session 1C* 
Jerison Harper Lee  

Session 1D 
John Holmes 

12:30 - 13:30 Lunch 

13:30 - 15:00 Session 2A 
Loo Bang Hean 

Session 2B 
Darius Lim 

Session 2C*            
(1C repeated) 

Jerison Harper Lee  

Session 2D 
Indra Selvarajah 

15:00 - 15:30 Tea Break 

15:30 - 17:00 Session 3A 
Loo Bang Hean 

Session 3B 
John Holmes 

Session 3C* 
Jerison Harper Lee  

Session 3D 
Indra Selvarajah 

 
Day 2 – Tuesday 26th November 2019  
 

Time Auditorium  Room 701 Room 801 Room 903 

9:00 - 10:30 Warm-Up &  
Keynote 2       

10:30 - 11:00 Tea Break 

11:00 - 12:30 Session 4A  
Susanna Saw 

Session 4B 
Andrew Filmer & 

Leslie Tan 

Session 4C*  
(3C repeated) 

Jerison Harper Lee   

Session 4D 
John Holmes 

12:30 - 13:30 Lunch 

13:30 - 15:00 Session 5A 
Khoo Hui Ling 

Session 5B 
Kathryn Ang 

Session 5C* 
Jerison Harper Lee  

Session 5D 
Andrew Filmer & 

Gabriel Lee 

15:00 - 15:30 Tea Break 

15:30 - 17:00 Session 6A 
Khoo Hui Ling 

Session 6B 
Susanna Saw 

Session 6C*  
(5C repeated) 

Jerison Harper Lee  

Session 6D 
John Holmes 

 

* pre-registration required to attend session. To register, please collect your registration sticker for that 
particular session. Please note: 
 

• Registration stickers will be made available 20 minutes prior to the start of each particular 
session outside the session venue (Room 801).  

• Limited places and registration stickers are available on first come, first served basis.  
• You can only collect one registration sticker per session.  
• You cannot collect registration stickers on behalf of other people.  
• You cannot collect registration stickers for later sessions in the day, since they will only be 

made available 20 minutes prior to the start of each particular session.  
• There is a different registration sticker for each particular session, so stickers for earlier 

sessions cannot be used to enter later sessions. You need a new sticker for each session. 
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Sessions 
 
John Holmes 
 
Keynote 1: Teacher as Leader 
 
Session 1D. Making connections: Developing musical knowledge & understanding 
This session explores the vital relationship between knowledge and understanding and skill, 
between knowing and doing, and the connection between the study and the craft of music. 
Highlighting the value of music theory, this session provides a range of resources to demonstrate 
some of the intricate and inextricable connections between practical control and mental 
awareness; between musical literacy and articulacy, showing how musical knowledge and 
understanding lie at the heart of successful music-making and effective performance. 
  
Session 3B. Assessment in context 
Is assessment only about exams? And are exams only about assessment? This session will outline 
the principles behind effective assessment and how they can be applied to the instrumental lesson 
and classroom teaching as well as the ABRSM exam. The session will focus on the relationship 
between lesson planning, practice planning and assessment, providing evaluative feedback and the 
pacing of assessment. 
  
Session 4D. Creativity is our secret weapon … and teaching creativity calls for creative 
teaching 
Whilst teaching and learning will undoubtedly change in response to advances in technology and 
artificial intelligence, human creativity will hold its value well into the future. Creativity will become 
a fundamental educational objective, applicable to every subject, helpful to every aspect of 
learning. It’s easy to find ourselves focusing more on acquiring technical skills and knowledge than 
the creative ‘art’ of musicianship, but youngsters are naturally creative and imaginative, and these 
most valuable skills should be nurtured from the earliest stages of musical learning. This session 
will explore why and how - irrespective of level - we might re-evaluate the place of creativity in our 
music teaching. 
  
Session 6D. Curriculum and lesson planning 
Suppose you teach a student for 3 years - that would be around 100 lessons, or for 5 years - it 
could be 150; perhaps 75 hours together. With your help, what would you want them to achieve 
through that time with you - what would be your long-term plan for their progression? Would it be 
simply lesson to lesson, wait and see, do and adapt, or would you have an outline to your 
instrumental teaching ‘curriculum’ to guide and underpin those sets of half-termly, termly and 
annual lessons? Whether you teach classes, small groups or individuals, evolving a curriculum is a 
key aspect of effective teaching practice. This practical session will explore ways to devise a 
curriculum relevant to your students and teaching context, along with ideas about how and when 
to involve assessment. 
 
Loo Bang Hean & Chi Hoe Mak 
 
Session 1A. Collaborative Piano: the art of making music together 
This session will look at the relationship between the piano and the vocalist, including: 
understanding the integral role of the piano part; creating expression through understanding of the 
text; phrasing, cues and other performance matters. Applicable at all levels and across all styles, 
the importance of the collaborative pianist is emphasized.  
 
 



 - 4 - 

Loo Bang Hean 
 
Session 2A. Tone, balance, and shape in piano playing 
How do you produce a nice tone on the piano? How do you shape melodies? This session will look 
at aspects of tone production, including voicing and balance, as well as producing musical shaping 
in both hands. Using repertoire from an elementary to advanced levels, the session will highlight 
how these important aspects of piano playing can and should be developed from an early stage. 
 
Session 3A. The myths of pedalling 
How do we know when to use the pedal? Why is it used? When is it stylistic? Starting with some 
basics of pedalling technique, the session will aim to demystify some of these common doubts. 
Choosing when to use the pedal will depend on the acoustic of the room and the instrument used, 
but using it will also help to add colour, create a bigger sonority, and tonal variety in the playing. 
This will lead to a discussion on what is considered ‘stylistic’ use of the pedal when interpreting 
pieces of different musical periods. 
 
Darius Lim 
 
Warm-up Session – Day 1 
 
Session 1B. The fundamentals to why we sing and how to sing  
This workshop will provide an insight on the approach to singing, which includes the fundamental 
aspects of good and healthy singing technique. Why is singing so important for any musician? How 
do I even begin to approach singing? Is there such a thing as "tone deaf"? This workshop will give 
you some basic pointers on how to improve your student’s ability to sing. The session will also 
include tips on how to inspire your students to sing and how to use that passion in their piano 
playing.  
 
Session 2B. Getting your students to sing together! Starting a choir in your school  
Want to start a choir in your music school? Where do I even begin to teach a choir? Why is singing 
in a choir important for your music students? This session includes ideas on how to start a choir, 
choosing the right repertoire, basic teaching tools and more. Choral singing is an important aspect 
of training musicianship, strengthening listening and pitching, as well as increasing awareness of 
the only instrument in our bodies: the voice. 
 
Jerison Harper Lee 
 
Session 1C (and 2C). Bringing theory to life! An integrated approach.  
We learn theory to help prepare us for performance. This session shows you how theory can be 
taught in a connected, practical, and engaging way. Learning musicianship as a whole subject will 
help children understand what they are playing.  
 
Session 3C (and 4C). Thinking in sound - developing greater aural awareness 
Finding it hard to teach aural or practical musicianship? Apart from listening with our ears, we can 
also “listen” with our body. Learning musical elements through movement is a fun and engaging 
approach to music learning, which can transform the way we feel, think about, and experience 
music.  
 
Session 5C (and 6C). Being creative with sound - the keys to improvisation 
Improvisation allows us to explore music freely, expressing our personality, as well as creatively 
fine-tuning aural skills. This session will explore the art of improvisation through sounds and 
movement, which can be incorporated into your music lessons. 
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Indra Selvarajah  
 
Session 2D. Music Heals: Harnessing music as a resource for personal agency and 
empowerment  
Music educators and teachers who invest a lot of time and effort into their students’ musical 
development experience music performance anxiety and are vulnerable to high levels of stress. 
The desire to help students succeed, meet examination requirements, manage parents’ 
expectations as well as cope with students’ who are preoccupied with their academic workload 
mean that today’s teachers are constantly under pressure to perform in an ever changing and 
increasingly demanding world. This session addresses the ways in which music can be harnessed 
as a stress outlet and a source of personal encouragement, healing and motivation to music 
educators. 
 
Session 3D. No Child Left Behind: Introduction to Music Therapy from a Music Education 
perspective 
Music educators cater to a wide range of students with diverse needs. Creating an inclusive 
environment that is conducive to every child’s rate and pace of learning requires an awareness of 
how music stimulates and supports child development (including special needs children). Music 
education perspectives are strengthened by music therapy approaches. This interactive session 
focuses on practical classroom activities that support students’ diverse learning needs including 
lesson plan ideas, adaptive strategies, motivation and management techniques that support 
students’ interests and musical preferences.    
 
Susanna Saw 
 
Warm-up Session – Day 2 
 
Session 4A. Don't forget aural! Planning for effective musicianship training 
Developing musicianship skills is an integral part of any music lesson. Filled with practical ideas 
and fun activities to take away, this session explores ways to plan and include musicianship 
training in your weekly lessons.  
  
Session 6B. Benefits of Sight-Singing; a step-by-step approach  
Why sight-sing when you learn the piano or another instrument? How does it help? This practical 
session reveals the aural benefits of sight-singing and how to develop this skill through simple, fun 
and progressive exercises.  
 
Jason Lai 
 
Keynote 2: In harmony - a guide to being an integrated teacher  
 
Khoo Hui Ling 
 
Session 5A. Listen First, Feel it Next, Then We Play!  
Piano pedagogue Theodore Leschetizky emphasises learning musical details together with the 
notes. However, students are often focused on learning just the notes first and adding in musical 
details later. This workshop explores the benefits of having students learn musically from the get 
go. It will share effective strategies on how to create musicianship games and exercises from piano 
repertoire of various levels. This is so that teachers may help students listen and feel the music 
instinctively whilst and even before learning the notes of a piece. Musicianship games and 
exercises introduced in this workshop will help teachers and students successfully synthesize 
practical, theory and musicianship.  
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Session 6A. Tea for Two: Nurturing All-Rounded Musicians Through Piano Ensembles  
The experience of making music with someone else is often neglected when so much emphasis is 
spent on refining a young musician to be a soloist. Incorporating piano ensemble into studio 
teaching has a multitude of benefits; families and friends can bond over music, students learn how 
to listen critically, and those who are shy become more spontaneous! This workshop explores the 
benefits of ensemble teaching. More importantly, teachers will also gain insights on strategies used 
to coach ensembles and as well as recommended piano ensemble repertoire for various levels. 
 
Andrew Filmer & Leslie Tan 
 
Session 4B. Music as Society: Building the Fundamentals of Chamber Music from Duos  
This session will cover the fundamental components of chamber music, including visual cues, 
constructive discussion, joint interpretation. These form the basis of thinking of music-making as 
being in society: cooperation, compromise, collaboration, and learning new perspectives. The 
facilitators will also share experiences as teachers and chamber musicians, with a focus on 
celebrated cellist Leslie Tan's long experience in the T'ang Quartet, interviewed by co-facilitator 
Andrew Filmer, who is a violist, educator and musicologist.  
 
Andrew Filmer & Gabriel Lee 
 
Session 5D. New Frontiers in Music Education  
The craft of today's performer has versatility as important -- if not more -- than virtuosity. 
Facilitators Andrew Filmer and Gabriel Lee collectively have traversed quite the collection of 
genres from classical to folk to jazz, interpretative approaches including baroque performance, and 
even external skills like running a festival, producing research, and concert narration. In this 
session, the facilitators will discuss their approaches to teaching and how 21st century 
developments provide new ideas to teaching the next generation of musicians. 
 
Kathryn Ang 
 
Session 5B. Building parent-teacher partnerships in music lessons 
Are parent-teacher partnerships possible in music lessons? The relationship between a parent and 
a teacher in music lessons is often considered to be fundamental to the well-being and learning 
outcomes of the learners. However, the relationship can be fraught with difficulties because the 
expectations that each has of each other are often unclear. This workshop will explore the values, 
attitudes and interactions between parents and teachers that affect the formation of such 
partnerships in music lessons.  
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Biographies 
 
John Holmes 
 
John Holmes is Chief Examiner and an Executive Director 
of ABRSM, the UK’s largest music education body.  
 
As Chief Examiner, John has strategic leadership of the 
ABRSM examining community of around 700 examiners, 
who deliver over 600,000 music exams in over 80 
countries each year, and a department of 20 staff who 
manage the examining standards, quality and approach 
of ABRSM assessment. A teacher himself of over 30 
years’ experience, John is committed to supporting 
progress in music teaching and learning worldwide, 
setting the musical and educational direction of ABRSM’s 
professional development offer for music teachers. 
 
John has experience of ABRSM exams from a wide range 
of perspectives; as a candidate himself, as a parent, as a 
teacher, and since 1990, as an ABRSM examiner. Arriving 
as Chief Examiner in 2010, John’s vision was to transform the traditional perception of the 
examiner as ‘scary’, and his ABRSM Examiner’s maxim ‘I’ll do my best to help you do your best’ is 
at the heart of ABRSM examiner training and practice. 
 
A champion for assessments that are both valid and reliable, which also inform and encourage 
future musical development. A large focus of John’s work has been to devise clear, transparent and 
helpful criteria for assessment; designed not only to facilitate objective and consistent examining, 
but also to be a useful tool for both teacher and learner in music lesson and curriculum planning, as 
well as practical exam preparation. 
 
John read music at King’s College, Cambridge, studied piano with Bernard King and Alexander 
Kelly, and clarinet with Jack Brymer. As clarinettist he performed with professional orchestras, and 
for many years John was Head of Woodwind and Head of Academic Music at Tonbridge School. 
He is passionate about nurturing the next generation of teachers and musicians, and leads the 
ABRSM team delivering presentations, teaching courses and online resources in the UK & 
overseas, with an active schedule himself as a presenter, trainer and adjudicator. John is co-author 
of Aural Training in Practice (ABRSM 2012), and regularly publishes articles and blogs about music 
education and assessment. In 2018 John was made a Visiting Professor of Music Education at the 
University of Wolverhampton. 
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Loo Bang Hean 
 
Born in Ipoh, Malaysia, Bang Hean was the winner of the 
First National Mozart Piano Competition in 1987, and 
two years later a scholarship from the music 
examination board, ABRSM enabled him to study at the 
Royal College of Music (RCM), London.  
 
Bang Hean’s early teachers in Malaysia include Serena 
Chow and Rickie Oui while in England he studied with 
Yonty Solomon, John Blakely and Dennis Lee. He won 
numerous prizes at the RCM and upon graduating 
received awards from the Anthony Saltmarsh Prize and 
the Countess of Munster Musical Trust to enable him to 
undergo postgraduate studies with the Hungarian 
teacher Professor Ilonka Deckers in Milan, Italy.  
 
Since his return to Malaysia Bang Hean has made regular appearances in solo recitals, chamber 
concerts as well as concerto performances. He has appeared in most major concert venues in 
Malaysia and has been featured as a soloist with many of the local orchestras, including a recent 
concerto performance with the Malaysian Philharmonic Orchestra (MPO) at the Dewan 
Filharmonik Petronas. An active chamber musician, he collaborates frequently with various 
instrumentalists and vocalists, and is a frequent guest pianist at the MPO chamber concert series. 
Bang Hean has performed abroad in countries such as England, Italy, Brunei, Singapore, Indonesia, 
Hong Kong, Cambodia and Korea.  
 
Bang Hean is a lecturer at the Institute of Music, UCSI University and has frequently been invited to 
adjudicate, examine, and conduct masterclasses and in various countries. A frequent presenter for 
ABRSM, he has presented seminars around South East Asia, Taiwan, Hong Kong, Macau and China, 
India and the Middle East. 
 
 
 
Chi Hoe Mak  
 
Chi Hoe enjoys a varied career as an award-winning 
choral conductor, singer, adjudicator and clinician. He 
is currently Artistic Director of Young Choral 
Academy, Artistic Director of the Penang 
Philharmonic Chorus, Principal Artist and Resident 
Chorus Master of Kuala Lumpur City Opera in 
Malaysia. 
 
As a choral conductor, Chi Hoe is co-founder of the 
Malaysian Choral Eisteddfod (MCE) and has won 
numerous prizes and awards with his choirs. He was 
the first Asian conductor to win a prestigious 
fellowship to work with the London Symphony 
Chorus in 2010 which launched his conducting career in the UK and was appointed Resident 
Chorus Master at the Royal Birmingham Conservatoire from 2009-2012. He made his UK festival 
debut in 2011 as Chorus Master for the Lichfield Festival Chorus with the City of Birmingham 
Symphony Orchestra (CBSO) followed by positions including Chorus Master of the Birmingham 
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Cathedral Festival Chorus, Birmingham City University Chorus, Chorus Mentor for Birmingham 
Opera Company, Conductor of the Birmingham Junior Conservatoire Chamber Choir and a staff 
conductor with Canzonetta Children’s Choirs in Manchester. Chi Hoe has been on the jury panel at 
several international choir competitions in Indonesia, Malaysia, Russia, Singapore and Vietnam and 
has presented as a clinician in Indonesia, Ireland, Philippines, Singapore, throughout the UK and 
Malaysia. 
 
A singer of noted versatility, Chi Hoe was a prize winner at several voice competitions including 
First Prizes at the 1997 and 1998 Malaysian National Art Song Competition and winner of the 2015 
Cameronian Arts Award for Best Vocal Performance of the year. He is in demand as a singer in 
opera, concert, recital and for consort work throughout Malaysia and abroad. He has sung as a 
soloist with all the major orchestras in Malaysia, including several collaborations with the 
Malaysian Philharmonic Orchestra (MPO). Concert engagements have taken him to China, 
Indonesia, France, Germany, Singapore, Spain and throughout the UK. He is currently a member of 
several ensembles including Bachfest Malaysia, The Wicked Music People Early Music Group and 
The Song Weavers, alongside his position as Principal Artist with Kuala Lumpur City Opera. 
 
Chi Hoe studied at the Royal Birmingham Conservatoire in the UK, where he received two Master 
of Music (MMus) degrees in Vocal Performance and Choral Conducting, both with Distinctions 
and the Advanced Postgraduate Diploma in Professional Performance. He was named one of 
Birmingham’s ‘New Generation Artists’ in 2008, winning all the major conducting prizes at College 
including the 2009 and 2010 Michael Beech Conducting Awards and the prestigious Principal’s 
Prize for ‘outstanding contribution to the musical life at the institution’. He has recently been 
conferred an Honorary Membership (HonRBC) of the institution for his outstanding contribution to 
the profession. 
 
 
 
Jerison Harper Lee 
 
Jerison received his Bachelor of Arts in Music and 
Movement and Master of Arts in Dalcroze Pedagogy 
from the Institut Jaques-Dalcroze, Geneva. He has 
travelled to several other countries, studying with 
various Dalcroze teachers to understand differences 
in the approach. Whilst in Geneva, Jerison also 
studied ballet and modern dance in the Geneva 
Dance Center and Dance Area. He is eager to spread 
the wonders of the Dalcroze approach to music and 
dance educators in Asia. Jerison has given 
workshops in Singapore, Taiwan, Hong Kong, 
Malaysia, Indonesia and Thailand, Vietnam, Europe, 
America and Australia. 
 
A native Singaporean, Jerison has performed on 
international stages as a member of the Singapore National Youth Orchestra, National University 
of Singapore Symphony Orchestra, The Philharmonic Youth Winds, Braddell Heights Symphony 
and the Singapore Police Force Band. 
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Darius Lim 
 
Composer-Conductor Darius Lim is the Founder of Voices of 
Singapore Choir Festival and Artistic Director of the Voices of 
Singapore Choral Society. He is Music Director of Voco 
Singapore Ladies Choir, Voce Singapore Men’s Choir and the 
Voices of Singapore Children's Choir. An internationally 
published composer (Edition Peters, Walton Music, Cypress 
Publishing, Pana Musica), he is one of the most sought-after 
Singaporean choral composer-conductors working today, and 
is most known for his unique infusion of lyrical, dramatic, 
instrumental, and theatrical elements in both the choirs he 
directs as well as his choral music.  
 
With a strong belief in instilling lifelong appreciation for choral 
music and promoting Singaporean music, Darius has carved a 
reputation as an advocate of choral music whose choirs and 
works inspire, engage, educate and entertain audiences around 
the world. He has given lectures on choral conducting at the Yong Siew Toh Conservatory of Music 
and the School of the Arts, Singapore. He has also given conducting and choir workshops in 
Singapore, America, Hong Kong, Malaysia, and UK.  
 
Lim’s extensive work in the choral art includes chorus-mastering for Humperdinck’s Hansel & 
Gretel with the Orchestra of the Music Makers, John Sharpley’s Fences- An Opera in Two Acts, 
Aseanapol in Harmony, Unity in Diversity and Phua Chu Kang The Musical. He has sung with 
renowned choirs such as the BBC Chorus of Wales and Cardiff Polyphonic Choir. He has held 
former posts as President of the Choral Directors' Association of Singapore, Associate Choirmaster 
of the Singapore Symphony Children’s Choir and Music Director of the National University of 
Singapore Society Choir. In the past decade, he has risen to prominence in the national and 
international music scene with more than 40 national and international awards that include Gold 
medals, 1st and 2nd Prizes, Category Champions, and other special prizes in both local and 
international choral and composition competitions. 
 
Choirs under Lim’s direction have shared the stage with some of the world’s most celebrated 
groups that include the Vienna Boys’ Choir, Philomela (Finland), the Hong Kong Children’s Choir, 
and the University of London Chamber Choir. Youth and children’s choirs under Lim's baton have 
been presented in numerous national events such as the Singapore Youth Festival Opening & 
Closing concerts, Singapore Youth Festival Presentations, Singapore Youth Festival 
Celebrations, Aseanapol in Harmony Celebrations and Singapore Youth Festival International 
Night.  
 
Lim studied composition under Minni Ang and Eric Watson at the Nanyang Academy of Fine Arts. 
His choral works have been performed by world-renowned choirs such as VOCES8, The Choir of 
Royal Holloway, Hong Kong Children’s Choir, Leioa Kantika Koral, Diocesan Girls’ Choir, and the 
University of North Texas Women’s Choir just to name a few. His works have been performed in 
China, United States, Hong Kong, Australia, Japan, Spain, South Korea, Finland, Malaysia, Taiwan, 
Russia, Mexico, United Kingdom, South Africa, and The Philippines. Lim has also been a featured 
composer in the New Music segment of Choir & Organ, of which his composition Gloria! Alleluia! 
was written for and recorded by the Choir of Royal Holloway. Darius's work Puppet's Dream has 
also been presented the "Discovery of the Month" by legendary composer John Rutter. He is 
published internationally by Edition Peters and Walton Music, and also self-publishes his choral 
works on his website www.dariuslim.com. 
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An established concert pianist, Lim studied with Benjamin Loh and Yu Chun Yee. He has 
performed the Liszt Piano Concerto No.1 with the Braddell Heights Symphony Orchestra and has 
given numerous piano recitals in Asia. His awards include the Gold Prizes in the 2nd and 3rd 
International Piano Festival and Competition in South Korea, 1st Prize in the Cristofori Piano 
Competition, and the Silver Medalist of the 6th Asian Youth Music Competition (Open Category). 
 
A former conducting student of BBC Choral Director Neil Ferris and Dr Sarah Tenant-Flowers, 
Darius Lim graduated from the Royal Welsh College of Music & Drama (UK) with a Masters in 
Choral Conducting (with Distinction). Most recently, Lim has been nominated to sit on the Asia 
Pacific Choir Council as the Singapore representative. He is currently a doctoral candidate at the 
Queensland Conservatorium of Music pursuing Doctor of Musical Arts. 
 
 
 
Dr Indra V. Selvarajah 
 
PhD Medical Music Therapy, Masters Music Therapy (Equiv.) 
(Florida State University), MA Music Psychology & Piano 
Performance, BMus (Hons) Piano Performance (University of Wales). 
 
Indra Selvarajah is the multiple award winning founding president of 
the Malaysian Music Therapy Association (MMTA) and first PhD 
qualified music therapist in Malaysia (NICU certified). She graduated 
with her Music Therapy Masters Equivalency & Doctorate from 
Florida State University, USA, as a government sponsored scholar.  
 
A music therapy lecturer and music educator at University Putra 
Malaysia (UPM) for the past 18 years, Dr. Indra teaches courses in 
music therapy, music psychology, music in child development, music in special education, music in 
senior care and music management in UPM, and is also a highly sought after undergraduate and 
postgraduate research supervisor.   
 
In 2015 Dr. Indra was invited to set up music therapy work at the Malaysian Institute of Ageing 
Research under the University of the Third Age (U3A) and now leads three music therapy-based 
senior choirs catering to older adults’ health & well-being as well as one voice rehabilitation choir, 
together with her postgrad students. Dr. Indra has helmed the development of medical music 
therapy programmes in several government hospitals including Cheras Rehabilitation Hospital, 
UPM Teaching Hospital, Hospital Universiti Kebangsaan Malaysia (voice rehabilitation for 
Parkinson’s Disease) in collaboration with the Malaysian Parkinson’s Disease Association 
(MPDA), and music in special education work through her social enterprise Music & Me with the 
support of National Autism Society of Malaysia (NASOM) , UPM Innovation Hub, Fusion Lab, 
Malaysian Global Innovation Centre (MaGIC) and Social Innovation Movement (SIM). 
 
Dr. Indra is a passionate advocate for equipping and empowering the local community through 
music and helmed the organization of the Music Therapy & Autism Seminar (2015), the Malaysia 
Music Cares Music Therapy Conference (2016), and most recently the Music Heals: From 
Tradition to Medical Innovation (2019) Music & Medicine conference, upon the invitation of the 
Malaysian Society of Music in Medicine (MSMM). In 2018, Dr. Indra was invited on board the 
World Federation of Music Therapy (WFMT), and currently serves on three panels and a research 
and ethics commission representing Malaysia and the region. Most recently Dr. Indra was invited 
to present a special spotlight session about her ongoing music therapy work in Malaysia, at the 
2020 WFMT Congress in Pretoria, South Africa.  
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Susanna Saw 
 
Susanna Saw is an active music educator promoting 
music and choral education in Malaysia. She obtained 
her Master in Music Education (Choral Focus) from 
Westminster Choir College, U.S.A. She is currently a 
Lecturer and Choir Director at the Faculty of Music at 
University of Malaya (UM) and the Malaysian Institute 
of Art (M.I.A.), where she conducts the M.I.A. Ladies 
Chorus, which has won many Gold Medals from various 
international competitions.  
 
In 2007, Susanna established the Young Choral 
Academy in Kuala Lumpur, a venue for choral lovers to 
learn more about vocal and choral education. She was 
instrumental in bringing the Kodály Training Course to 
Malaysia to improve local standards of classroom music teaching. She organised the 24th 
International Kodály Symposium in August 2019, in Kuching, Sarawak, Malaysia, and through this, 
hopes to bring more awareness on the Kodály teaching philosophy to the Asia Region.  
 
From 2007 on, Susanna has been regularly invited by the Interkultur Foundation, Germany, to be a 
member of the Jury for the Asia Pacific and World Choir Games. Susanna has been appointed a 
Working Committee for the Asia-Pacific Choral Council, under the auspices of the International 
Federation of Choral Music (IFCM). Susanna is also an active speaker at various Music Education 
events promoting effective music teaching in the 21st century. She is also the newly elected Vice-
President of the International Kodály Society.  
 
 
 
Jason Lai 
 
Jason Lai is the Principal Conductor at the Yong Siew 
Toh Conservatory, and former Associate Conductor of 
the Singapore Symphony Orchestra and Hong Kong 
Sinfonietta. He’s been a prominent figure in Singapore’s 
musical life since his arrival in 2010, but also active 
internationally giving masterclasses in Europe and 
China. He has also guest conducted the New Japan 
Philharmonic, Orchestra of the Swan, and Podlasie 
Opera Philharmonic in Poland. Recent appearances 
included the Adelaide Symphony Orchestra and Macao 
Orchestra. 
 
Intent on broadening the appeal of classical music to 
audiences who would not normally think of going into a 
concert hall, Jason is also building a unique reputation 
as a communicator with mass appeal through his television appearances in both the UK and Asia. 
He has frequently appeared on BBC television as a judge in both the BBC Young Musician of the 
Year competition and the classical talent show “Classical Star”. He reached his widest audience 
when, as a conducting mentor in the series “Maestro”, his celebrity student, the popular 
comedienne Sue Perkins, won with a nail-biting final in front of the BBC Concert Orchestra and a 
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live studio audience. Other BBC television appearances have included “How a Choir Works” and 
“The Culture Show”. Jason also starred in “Clash” for the children’s television channel, CBBC. 
 
Since settling in Singapore he has continued with his television work. He was presenter and 
conductor for “Project Symphony”, an eight part series for Okto where he was filmed setting up a 
community orchestra. He has recently been involved in filming for a BBC series “Heart of Asia” 
which explores the contemporary arts and culture scene in Thailand, Indonesia, Korea and the 
Philippines, and a further series for BBC World called “Tales from Modern China”. 
 
Jason’s roots lie in Hong Kong but he was born in the UK and was a pupil at the prestigious 
specialist music school in Manchester, Chetham’s, where he studied cello. At Oxford University he 
studied both cello and composition, and went on to the Guildhall School of Music and Drama in 
London where he was awarded a Fellowship in Conducting. 
 
Despite having toured as a cellist with the Allegri String Quartet and having been a finalist in the 
BBC Young Composers Award, Jason gravitated increasingly towards conducting after he won the 
BBC Young Conductors Workshop in 2002. This led to his appointment as Assistant Conductor to 
the BBC Philharmonic with whom he made his BBC Proms début in 2003. Following his work with 
various British orchestras, he was appointed Artist Associate to the Hong Kong Sinfonietta and 
became their Associate Conductor in 2009. Jason most recently had debuts with the Adelaide 
Symphony and Macau Orchestra and made return visits to conduct the Hong Kong Sinfonietta and 
Orchestra of the Swan. 
 
Education is an important part of Jason’s work in Singapore. At the Yong Siew Toh Conservatory he 
trains the next generation of conductors, many of whom have had many successes both at home 
and abroad, and with the SSO he spearheaded the education and outreach programme, helping the 
orchestra reach new audiences notably through his Discovering Music and Children’s concerts. 
 
 
 
Dr Khoo Hui Ling 
 
Playing the piano is a reflective meditation 
for Dr. Khoo Hui Ling. It is a vulnerable and 
precious expression of what is in the heart, 
beyond where words can go. These values 
are at the heart of her projects as academic 
faculty at the Yong Siew Toh Conservatory 
of Music, and Founder and Pedagogy 
Consultant at The Music Studios in 
Singapore, where she mentors piano 
teachers and students. 
 
Hui Ling cultivates a passion for teaching 
and performing. Her sensitivity to detail and ability to elicit the strengths of every student have 
helped students gain entry into prestigious music programmes, festivals and competitions. Most 
recently, she started a pedagogy forum series The Learning Curve at the Yong Siew Toh 
Conservatory of Music. As a performer, her artistry at the piano has been heard in recitals in the 
United States, Europe and Singapore. Performance highlights include solo recitals at the Esplanade 
Recital Studio in Singapore and at the Alba Music Festival in Italy. Her performance of 
Gershwin’s Concerto in F with the Yong Siew Toh Conservatory Orchestra after winning the 
Conservatory Concerto Competition earned her rave reviews in the Singapore Straits Times. 
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A curious soul, Hui Ling has diverse research interests. A current project close to her heart is a 
collaboration with contemporary dancer Goh Jia Yin in the project Walking in the Wild, which 
explores deeper connections between music and dance. In 2016, she produced short 
documentaries that show how Chinese traditional music and painting come together in Tan 
Dun’s 8 Memories in Watercolor, culminating in a multimedia performance of the work. She has 
presented at the Singapore International Piano Pedagogy Symposium and Australasian Piano 
Pedagogy Conference. Apart from trekking and summiting spectacular mountains in her free time, 
Hui Ling enjoys fiddling around on the erhu, which she picked up upon joining the Chinese 
orchestra as a teenager. 
 
In 2016, Hui Ling graduated with a Doctorate in Piano Performance from the University of 
Oregon under the tutelage of Dean Kramer. She previously attended the Peabody and Yong 
Siew Toh Conservatories of Music, and studied with Brian Ganz, Thomas Hecht, and Julie 
Tan. Now based in Singapore, Hui Ling hopes to further develop her interests in performance, 
teaching, and in innovative collaborations with other artistic fields. 
 
 
 
Dr Andrew Filmer 
  
Dr Andrew Filmer has diverse 
interests, from viola performance to 
musicology to public speaking. He was 
the first non-American to be appointed 
to the position of Editor of the Journal 
of the American Viola Society (JAVS) 
in the publication’s 30-year history. He 
is a member of the Sutera Ensemble, 
and has taken on guest roles with 
Ensemble Virama. His role as an 
educator has led him to adjudicate for 
competitions of the MYOF, Ipoh Music 
Festival, the Borneo Arts Festival, the Boh Cameronian Arts Awards and the Euroasia Strings 
Competition. He is also a prize-winning public speaker, and has been narrator for the Selangor 
Symphony and the Song Weavers. 
 
Andrew holds a PhD in musicology from the University of Otago, and a master’s degree in viola 
performance from Indiana University South Bend. He has over a dozen peer-reviewed articles 
published in the US, the UK, Australia, and New Zealand, and has presented research at 
International Viola Congresses in Germany, Poland, and New Zealand, and guest lectures at the 
Yong Siew Toh Conservatory in Singapore.  
 
Andrew was a member of the jazz band The Troubles, whose inaugural album was released by 
Rattle Records. He has performed with New Zealand country artist Matt Langley, and legendary 
jazz bass clarinettist Bennie Maupin. He is a lecturer at Sunway University’s Department of 
Performance and Media. 
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Leslie Tan 
 
In a career that has spanned almost 20 years, Leslie is 
much sought after as a soloist and chamber musician. 
After performing as a cellist at the Singapore Symphony 
Orchestra (SSO), he was awarded a scholarship to study 
at both the Trinity College of Music and Royal College of 
Music in London. Spending 13 years with the SSO, he 
went to the Tchaikovsky-Moscow State Conservatory as 
a graduate-assistant of Natalia Shahkovskaya. He is also 
the cellist of the T’ang Quartet.  
 
He has performed at major venues and festivals around 
the world, including the Prague-Vienna-Budapest 
Sommerakademie and Aarhuus Festival in Europe. His 
performances have been broadcasted by the BBC in 
London. Leslie has ventured into other disciplines, 
collaborating with artists in dance, theatre and popular 
music. 
 
 
 
Gabriel Lee 
 
Singaporean violinist Gabriel Lee is a multi-
faceted musician: he performs crossover music 
with his instrumental band the Lorong Boys and 
other fusion groups, early music with his 
baroque violin, and fresh interpretations of the 
classical canon on his modern violin. His playing 
has been described as having a “breathtaking 
intensity, grabbing listeners by the lapels 
without letting go”, and “a passion and 
concentration that was hard to surpass” (The 
Straits Times).  
 
An active soloist in the classical scene, Gabriel 
has performed solo recitals in the United States, Singapore, Malaysia and Myanmar, and has been 
featured as a soloist with the Baltimore Baroque Band, Red Dot Baroque, Resound Collective, Asian 
Cultural Symphony Orchestra, Orchestra of the Music Makers, Malaysia Bach Festival, PSPA 
International Ensemble and the Braddell Heights Symphony Orchestra. He was also featured as the 
soloist for Tchaikovsky’s Violin Concerto in Marin Alsop’s conducting seminar with the Peabody 
Conductor’s Orchestra. Gabriel is sought after as an orchestral musician, having won a first violin 
position with the Annapolis Symphony Orchestra and freelanced professionally with the Baltimore 
Symphony Orchestra, Singapore Symphony Orchestra, Guiyang Symphony Orchestra, 
Metropolitan Festival Orchestra and the Bangkok Symphony Orchestra. Gabriel's teachers include 
Qing Li, Victor Danchenko, Ng Yu-Ying, Alexander Souptel, Chan Yoong Han, Zhang Zhen Shan 
and Jason Lim.  
 
As an improvising fusion violinist, Gabriel is a founding member of his multi- genre instrumental 
band, the Lorong Boys. The group’s energy and spontaneity has brought them on performance 
tours to various parts of Indonesia, multiple features on almost every form of mass media in 
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Singapore, performances at the Esplanade, the President’s Star Charity, opening and closing 
performances at the SG50 Concert Series in the Park, and a feature in the SG50 Gift of Song music 
video, amongst many others. Gabriel has also collaborated with the celebrated Myanmar 
Traditional Orchestra "Pho Thagyan", Odyssey Dance Theatre, Indian-fusion group Flame of the 
Forest and fusion pianist Tze Toh, amongst others.  
 
Gabriel is also a baroque violinist, having performed as a soloist with Enrico Onofri and the 
Resound Collective, Baltimore Baroque Band, and Red Dot Baroque. He has also performed in the 
Wilmington Bach Festival, Amherst Early Music Festival, Music at St. Bartholomew’s series, 
Malaysia Bach Festival, and collaborated with UMBC’s Camerata Chamber Choir. He studied with 
Risa Browder and played in masterclasses with Lucy van Dael, Ryo Terakado, Julie Andrijeski and 
Emlyn Ngai.  
 
Being a passionate music educator, Gabriel is the Founder and Director of the Music Society of 
Myanmar and has conducted masterclasses and coached various ensembles in Singapore, 
Malaysia and Myanmar. He is currently Adjunct Faculty at the Yong Siew Toh Conservatory of 
Music and the School of the Arts, and also conducts interactive and innovative workshops in 
schools with the Lorong Boys. Gabriel has served as a Leader-Mentor for the Orchestra of the 
Music Makers, as well as violin mentor for the Singapore National Youth Orchestra.  
 
Gabriel has received various awards and scholarships, including the JC Van Hulsteyn Award in 
Violin, the Gold Award at the 6th Asian Youth Music Competition and the Paul Abisheganaden 
Grant for Artistic Excellence. He graduated with two Master of Music degrees in Violin 
Performance and Baroque Violin Performance from the Peabody Conservatory, supported by a full 
scholarship from YSTCM and the Trailblazer Foundation. He graduated with a Bachelor of Music 
(Hons) degree from YSTCM as Valedictorian of his cohort.  
 
Gabriel plays on an 1902 Degani on loan from the Rin Collection.  
 
 
 
Datin' Kathryn Ang 
 
Datin' Kathryn Ang has extensive experience as a music 
educator, lecturer, pianist, conductor, mezzo-soprano, 
and impresario.  She has established a strong reputation 
for her expertise in piano didactics as she has trained 
teachers and performers from various states of Malaysia 
over the past 37 years. She holds a master's degree in 
music (piano didactics) from the University of Pretoria, a 
bachelor's degree from the University of Edinburgh as 
well as performing and teaching licentiates in piano from 
the Trinity College of Music and the Royals Schools of 
Music in the United Kingdom. She is also a life member 
of the Golden Key International Honour Society for 
excellence in scholastic achievement. 
  
She began her career in teaching with a special focus on diploma-level piano students in both 
performing and teaching. After eight years of experience, she then helmed the establishment of her 
music college namely, the Philharmonic College of Music, where she was the co-founder, Principal 
and the Director of Music for five years. Furthermore, she was actively involved in conducting 
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choirs, ensembles, producing and directing musicals as the Head of the Performing Arts Ministry of 
Full Gospel Assembly in Kuala Lumpur from 1994 to 2016. 
 
Her key achievements are evident in the success of her students who have been accepted into 
esteemed music institutions such as the Guildhall School of Music, the Royal College of Music and 
the University of Edinburgh as well as specialist music schools such as Chetham's School of Music 
and the Purcell School in the United Kingdom, and the Sydney Conservatoire in Australia. She has 
also trained young talented musicians for piano competitions who have won numerous awards 
from the Roland Piano Festival, Malaysian Youth Music Festival, Hong Kong (Asia Pacific) Piano 
Competition, AIMS Young Musician Award, Steinway and Sons Youth Piano competition, 
Kingsburg International Music Competition, Asia Pacific Arts Festival, Hong Kong International 
Youth Performing Arts Festival, Osaka International Music Competition, and the Singapore Asia 
Youth Competition.  
  
Datin' Kathryn continues to advance her skills and talents through pursuing a PhD in music at the 
North-West University in South Africa under the supervision of Dr Albi Odendaal and Dr Clorinda 
Panebianco. In July 2018, she presented a paper on music education at the 33rd World Conference 
of the International Society for Music Education held in Baku, Azerbaijan. In addition, the British 
Journal of Music Education has published her article entitled "Parent-teacher partnerships in group 
music lessons: a collective case study" in July 2019. Furthermore, the Malaysian Journal of Music 
has also published her article entitled "Exploring the role of the music teacher from the 
perspectives of parents and teachers in West Malaysia". Her research interests include music 
education, piano didactics, and the performing arts. 
 
 
 
 
 
 
 
 


